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A NOTE FROM 
THE DIRECTOR...
In the original Greek myth, Eurydice marries 
Orpheus and, shortly after her wedding, she 
is pursued by a covetous shepherd, steps on a 
serpent and suffers an untimely death. Orpheus 
then travels to the underworld to rescue her and 
– using the power of his music – softens Hades’ 
heart. Hades is so moved by Orpheus’ music that 
he grants him passage to restore Eurydice to the 
upperworld.

Yet, in true mythological form, there is a catch. If Orpheus looks behind him to 
see Eurydice before she has passed through the gates, he will lose her forever. 
He looks and sends his lover back into the underworld for eternity. 

This classic, love story has served as the inspiration for innumerable reinterpre-
tations; our modern sensibilities seem to have as much a predilection for the 
“damsel-in-distress” trope and for idealizing young, romantic love as the Greek’s, 
yet, Sarah Ruhl – the playwright of Eurydice – rejects these tropes and provides a 
fresh reimagining of the original myth. In this play, Ruhl illustrates how tenuous 
and fickle young, romantic love can be by juxtaposing it with paternal love.
 
In 1994, while Ruhl was studying at Brown, her father unexpectedly passed 
away. To help her cope with her grief and to “have a few more conversations with 
him”, she wrote Eurydice and dedicated it to him. Told through the titular char-
acter’s eyes, we follow Eurydice to the underworld where – after being washed 
in the River Lethe – she forgets who she is. Reuniting with her father there, she 
gradually remembers her past, her relationship with her father, and herself. As 
she experiences the steadfast, unconditional love of her father, she progressively 
awakens to the truth, seeing with utter clarity the dubiousness of Orpheus’ love. 
As her father says, “There is no choice of any importance in life but the choosing 
of a beloved”, and in the end, Eurydice must make the ultimate choice: to choose 
Orpheus and lose her father, to choose her father and lose Orpheus or, to make 
no choice at all, and possibly lose herself. 

Enjoy.  
Nathanael Johnson 



SNEAK
BACKSTAGE
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The Department of Theatre would also like to recognize Bill and Jana Harper for their generous 
Endowment for production. Please consider giving to this important fund:

 The Harper Family Endowment


