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  As the curtain rose, an eerie 

haze and fog revealed a tomb-
stone with a lone man paying his 
respects.  The fog flowed into 
the audience, immediately trans-
porting us to London, circa 
1897. The magic of A Christmas 

Carol came to life on 
the CEW stage on 
November 20, 2009 to 
a full house. 

 

Dickensõ tale is de-
scribed beautifully, in 
his own words, as a 
òghost story of Christ-
mas.ó  Ghost stories 
are full of surprise, 
wonder, awe, and sus-
pense.  These were the 
challenges the depart-
ment faced as we set 
out to tell the famous 
story once again.  The 
chosen adaptation by 
Romulus Linney was 
rich with suggestions 
for special effects.  The 
end of the nightmare  
is described by Linney 
in the stage directions 
in this way: òScrooge 
runs to the figure, 

seizes its cloth substance and 
pulls the whole great thing down 
to the floor.  It parts in the mid-
dle.  Each side is whipped off 
stage and is gone! . . . Sound: 
tremendous noise, reverberating! 
Lights whirl around the prosce-
nium! Every possible effect!ó 

Linneyõs stage directions did 
what they were supposed to do 
ð scare the audience.  The audi-
ence in this case was the produc-
tion team. 

 

Once we were able to shake off 
our great fear, the team began to 
dig into the play and discuss what 
was happening, how it could 
happen, and how we could bring 
Dickensõ ghost story to life.  It 
was decided that the apparitions 
and Scroogeõs journey through 
the past, present, and the future 
would come from night terrors, 
allowing the effects to emerge 
from Scroogeõs bedroom.  This 
beginning brought great creativ-
ity and excitement to the team as 
we plotted, planned, and de-
signed how each spirit or ghost 
would appear, and where and 
how the huge number of locales 
would come to life. 

 

The first ghost to appear was 
Marley and he had to appear in 
two places: Scroogeõs front door 
and the bedroom.  The produc-
tion team found creative solu-
tions that were chilling to young 
and old alike. Marleyõs entrance 
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  So, whatõs next with the Golden 
Stagehands (GSH) ?  We have a new 
challenge for 2010 to meet another 
$5,000.00 which will be matched 
again for 2010.  We have already 
started to receive gifts toward the 
match, but we have a long way to go.  
Please consider a gift of $25.00, 
$50.00, $500.00 or more to help 
NAU Theatre achieve the 2010 GSH 
goal.  In addition to the funding, the 
GSH has begun discussion with 

alumni about  Discovery Tours.  The 
tours will enable our students to travel 
to industry hotspots where NAU 
alumni can introduce our students to 
the theatre and film industry, or other 
related fields.  We hope to begin in 
Los Angeles in the spring of 2011, and 
branch out to the many cities and 
theatre centers where NAU Theatre 
alumni have landed.   We are asking 
for alumni to consider hosting a com-
ponent  of the tour.  Hosting could 

include many ideas, such as, a tour of 
their studio or theatre, luncheon with 
Q&A,  performance, or other creative 
ideas.  The goal is for our students to 
see first hand what their degree can do 
for them beyond NAU. If you are 
alum who would like to help us with 
the Discovery Tours, please contact 
me through email theatre@nau.edu, 
by phone 928-523-4500, or mail at PO 
Box 6040, Flagstaff, AZ  86011-6040. 

A Christmas Carol photo by  Chris Bello 
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mime artist named Nick John-
son; he hosted a two week mime 
camp for kids in the community. 
I started working with him every 
summer from the age of 10, and 
still work with him to this day. 
My first role at NAU challenged 
my mime skills by letting me 
incorporate movement in the 
theatrical style of Commedia 
dellõArte as Elise in The Miser. 
 
When did you first try your 
hand in technical theatre? 
In high school. I attended a high 
school with a small theatre de-
partment so there were lots of 
opportunities as a performer and 
a technician. At that time, one of 
my closest friends, named Ash-
ley Elliot, was really getting into 
lighting design. I had the oppor-
tunity to work under Ashley 
during one of her designs. I 
started working in the theatre as 
a resident technician and was 
paid by the school district to 
provide technical assistance for 
all shows coming through that 
performance space. Also, as a 
side note, my uncle is a lighting 
designer.  
 
What was it that inspired you 
to become an amateur pho-
tographer? 
Oh, I donõt know. I feel like I 
have been interested in photog-
raphy for a long time. I was that 
kid that always had a disposable 
camera in my hand at family 
events. My mom had an old 
Minolta 35mm; she was good 
with the camera and she would 
show me how to use it. I have 
also had friends who were into 
photography. I always enjoyed 
looking at their work as well as 
work done by professional pho-
tographers. I love the idea of 
being able to capture specific 
moments and hold on to them 
forever. 
 
What is your favorite thing to 
photograph? 
People. I am not the kind of 
photographer who likes to pho-
tograph mountains.  I enjoy that 
people have personality of their 
own, trying to capture and en-

The Call 
Board asked 
Theatre Major 
and photogra-
pher Chie 
Morita to 
interview fellow 
Theatre Major 
and Photogra-
pher Chris 
Bello, and for 
Chris to return 
the favor (see 
related article 
page 3.)  The 
assignment was 
to explore their 
love of theatre 
and photogra-
phy and the 
intersection of 
the two. 

 

Chie Mo-

rita is a 
Senior 
majoring in 
Theatre 
Studies 
with a mi-
nor in Japa-
nese.  After 
graduation, 
Chie in-
tends to 
pursue a 

career in theatre management 
and she hopes to have an intern-
ship with Cirque du Soleil in the 
near future. She is working to-
wards her goals with her senior 
project, Coma Yume: The Circus 
Project. Her creation will be per-
formed in the NAU Studio 
Theatre on April 7th. Chie likes 
to incorporate photography into 
her everyday life; consequently, 
she finds incorporating her tal-
ents as an amateur photographer 
into theatre to be inevitable.  
      
When did you first set foot on 
stage as a performer? 
As a performer?... My first per-
formance was when I was about 
8. I was Pyramus in a version of 
Pyramus and Thisbe performed by 
my homeschool group. My first 
legitimate experience was 
through the CCUSD arts and 
residence program. Every sum-
mer the theatre brought in a 

hance that personality as opposed 
to giving an inanimate object per-
sonality, thatõs what I like to pho-
tograph. I like capturing people 
when theyõre not expecting it, and 
pulling out the essence of that 
moment. The spontaneous and 
fleeting things people do are so 
exciting, capturing the unex-
pected. 
 
How do you take your experi-
ence of photography in general, 
and apply it to the theatre? 
In the same vein as portraiture, I 
think itõs really important to be 
able to have something go by in 
real time and trying to pull out all 
of those spontaneous moments. 
For instance, capturing specific 
facial expressions or body move-
ments, such as in choreography, 
that go by so fast.  
 
In A Christmas Carol, specifically 
the scene with the three hags, the 
Laundress hits Old Joe in the back 
and knocks him over. I managed 
to capture her in mid swing and, 
her facial expression is absolutely 
priceless.  
 
A lot of times photography in 
theatre is used simply for re-
cord keeping. Do you consider 
theatrical photography to be an 
art? 
Because Iõm not a designer, I find 
it fun. I get to play around a lot, 
so I see it as an art form. Even 
though my photos may eventually 
serve someone as documentation, 
to me they are my art.  
 
Do you prefer working in a 
photo call, or live during a re-
hearsal/performance? 
I prefer working live, from the 
perspective of a non designer, 
because Iõm not in charge of 
photo call. I donõt get to choose 
the moments we focus on in 
photo call. Once again, going back 
to the spontaneity of momentsñ
for an actor, when they are told to 
freeze, it is easy to lose that char-
acter, that honesty you find in live 
theatre. I never would have caught 
the laundressõs face during a 
freeze. 
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The Call Board asked Theatre Major and 
photographer Chie Morita to interview fellow 
Theatre Major and Photographer Chris Bello, 
and for Chris to return the favor (see related 
article page 2.)  The assignment was to explore 
their love of theatre and photography and the 
intersection of the two.   

  

Today I am sitting and chatting 
with sophomore theatre design 
student Chris Bello.  

 

So tell me a little bit about your-
self: I was born and raised in Cave 
Creek, AZ, to a very large family. In 
middle school I was very athletic, 
but I found that desire leave me as I 
grew older. As a freshman in high 
school, I didnõt really have an extra-
curricular activity that I was pas-
sionate about, so my friend Josh 
took me to a òdrama clubó meeting. 
I found it really easy to get involved.  
I went to my first audition and was 
cast as a dead body in Arsenic and 
Old Laceé and even though I didnõt 
have any lines I found I was really 
interested in what was going on. I 
wanted to know how things 
worked. I helped out in a lot of 
areas and my dedication paid off: 
one of the actors quit, and I was 
given his role with only a few weeks 
until opening. It turned out a suc-
cess. I think that was really my òinó 
into the department. I think they 
knew I was there to stay.  

 

What brought you to NAU? The 
undergraduate theatre program 
really intrigued me because itõs a 
strictly undergraduate program. I 
didnõt want to compete with gradu-
ate students. I also really like 
treesé so that was a plusé and itõs 
not Tucson, also a plus. 

 

Are you enjoying your time at 
NAU? Yeah, I enjoy it here! The 
coldõs a little hard to deal with 
sometimesé but the summers 
make up for it. The community is 
really great too.  

 

How do you like the theatre pro-
gram specifically? Do you think 
youõre getting a good education? 
Yeah, sometimes I feel like the basic 
classes are a little basic, but that 
happens everywhere, and canõt be 
helped. But the program is very 

tight knit, and 
thatõs good. Itõs 
super easy to 
get involved in 
everything, like 
extracurricular 
thingsé and 
there are lots of 
opportunities 
in the depart-
ment which is 
very, nice.  

 

How have you 
spent most of 
your time in 
the theatre 
department? 
Primarily, I 
have been 
working with 
the technical 
aspects back-
stage. Iõm working on becoming a 
lighting designer, so Iõm following 
the steps to design a mainstage 
show here at NAU. I served as 
master electrician for The Importance 
of Being Earnest, and was the assis-
tant lighting designer for A Christ-
mas Carol under the supervision of 
Ben Alexander.  

 

What made you decide to study 
lighting design? Oh, wowé the 
decision came to me in high 
school during my junior year. I feel 
like itõs been a small goal since I 
was a kid. I thought it would be 
cool to organize lights for concerts 
and stuff, and when I got into 
theatre, lighting design was already 
there waiting for me. Then I got 
my first design opportunity as a 
junior in high school. Unfortu-
nately, I was performing in the 
show and was the LD at the same 
timeé it was pretty stressful. I had 
to be concerned with both per-
forming and designing simultane-
ously. Sometimes in rehearsal I 
would be onstage and I would be 
worrying about my design while I 
was supposed to be thinking about 
my acting.  That taught me that I 
really needed to be a technician, 
and that my acting days were  

over. . .well, not over, but that 
design is more important to me.  

 

 

Tell me a little about how you 
got into photography.  I can al-
ways remember as a kid liking to 
take pictures. My mom has a simple 
35 mm point and shoot and I al-
ways wanted to have it. I wanted to 
take the family portraits. It was 
always something I was interested in 
I guessé but I never really did 
much with it until high school. My 
sister bought a 35mm SLR and 
started to get into photography 
herself. That was what really 
sparked my interest: she had the 
camera and she let me play with it. 
Soon after she gave me a camera of 
my own, a Canon.  Itõs really old.  I 
think itõs from the 1980s.  Itõs older 
than I am, I know that. So it snow-
balled from there. I was very inter-
ested, and spent my money on cam-
era supplies.  I even got a job at a 
camera store; which really showed 
me all the stuff thatõs out there. 
Then I bought my digital camera, 
and, well,  here I am.  

So why didnõt you study photog-
raphy in college? Um... Well, I 
knew I wanted my major to be 
theatre and then I declared my mi-
nor in philosophy and spent a few 
semesters on that... And only re-
cently have I really noticed how 
helpful photography can be for my 
lighting designs. Since, I have 
changed my minor to photography. 
So I will be getting those classes and 
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the knowledge on how to really 
compose a photo.  

 

How do you feel photography 
links with theatre? Itõs important 
for me because it lets me look back 
on previous designs and see how I 
have improved. Look at the things 
I was happy with then, things I 
might do differently now or how it 
might have been improved on the 
whole.  So for me itõs a pretty long 
learning experience. Itõs also help-

ful to be able to show your work 
to possible employers. Portfolios 
are important, and if youõre your 
own photographer, then you 
know what specific things you 
want to show off, so itõs easy to 

get what you want. You know the 
show so well that you pretty much 
know where you need to focus before 
the action even happens, which is 
really beneficial.  

 

What was it like to work on the 
production, A Christmas Carol, 

and to be able to photograph your 
work? There were a lot of really 
dreamlike concepts that I was work-
ing on with color, and I knew that 
they would be fun to photograph 
because a lot of the images didnõt 
really apply to reality. So you were 
not looking for super realistic, espe-
cially with the ghosts. It was really 
interesting to photograph it because 
it was so dark, and Iõm really inter-
ested in night time photography, so 
that was fun to play with.  
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THINKING OUTSIDE OF THE òBLACK BOXó - 1984 
ALUMNA, ROBIN ABRAMS FELTON  by Kathleen M. McGeever 

I  recently 
interviewed 
alumna 
Robin 
Abrams Fel-
ton (1984 
Arts Manage-
ment).  
Robin has 
become a 
special friend 
to NAU 
Theatre 
through her 
active recon-
nection with 
the depart-
ment.  The 
Golden 
Stagehands, 
our new fund 
for 
òsparklingó 
productions 
(see The 
Golden Special 
Effects page 1) 

was Robinõs idea, born late 
one evening while visiting 
NAU for the sad occasion of 
Clifford E. Whiteõs memorial.  
Recently, Robin spent a de-
lightful weekend with the fac-
ulty, staff, and students for the 
opening of A Christmas Carol.  
She charmed us all with her 
wonderful sense of humor, 
engaging personality, and will-
ingness to connect with cur-
rent students.  Perhaps the 
most delightful part of the 
weekend was the sense of his-
tory she shared for our schol-
arly and creative home, NAU 
Theatre.  
   
College life can be transfor-
mative.  We all remember 
times when something 
really struck us, staying 
with us beyond college.   
 

Was there an experience 
during your time at NAU 
that was enlightening or 
transformative? 
 
I remember watching an audi-
tion my freshman year.  It was 
held in 187 and Dr. Clifford 
White was observing the proc-
ess.  It was student directed.  I 
remember knowing at that 
moment that I wanted to be a 
part of the process, creating 
something that would only 
take place once.   
 
There was magic in the room 
and only the people who were 
present at the time could be a 
part of it. 
 
You grew up in Detroit, 
Michigan, and so I wonder 
how different it was for a 
city girl to move to the Wild 
West of Arizona.    
 
Flagstaff was as different to 
Michigan as any place could 
be.  It was a small town and 
felt very safe.  The air was 
clean and I remember smelling 
pine when I drove up for the 
first time. 
 
What was it like being so far 
from home? 
I never really got used to being 
so far from home.  It was 
hard.  There wasnõt a big Jew-
ish community on campus and 
holidays were especially hard.  
I made some great friends who 
took me home for holidays 
and introduced me to south-
west culture. 
 
I know the campus has 
changed but, how?   
I lived in Cowden my fresh-
man year and I had a class in 
business law all the way on the 

other side of campus near the 
dome.  There was nothing 
between Adrey and the busi-
ness building back then.  I was 
used to walking in the snow, 
being from the Midwest, but I 
wasnõt used to the beauty and 
the quiet.  I loved it! 
 
Our Theatre majors are ex-
tremely busy working on 
productions.  What shows 
did you do and with whom 
did you work? 
 
I was in the department on a 
theatre activity scholarship so 
I was involved in some way in 
all the shows.  At that time, we 
were on a rotation if we were 
not actors.  Everyone did eve-
rything.  We designed pro-
grams, sold tickets, ushered 
the performances, hung lights, 
painted sets, and swept the 
stage a lot.  I remember wash-
ing the floors with a big smelly 
mop. 
 
I worked with very talented 
actors and designers.  The 
early 80õs was a great time for 
young designers and directors. 
 
So, everyone has to gradu-
ate and move on with their 
lives.    What did you do 
after graduation? Did you 
live the life of the starving 
artist? 
 
I went straight to a stage man-
agerõs internship in D.C.  I 
worked with the opera com-
pany at Wolftrap.  I spent the 
next seven years doing what I 
loved.  I ended up in Los An-
geles working the production 
office for a film.  Los Angeles 
was exciting and it was there 
that I met my husband, Jim. 

See BOX Continued on page 6 

Robin and Bert Emmet during Robinõs 1984 
Graduation 

A Christmas CarolñScrooge at the 
tomb, photo by Chris Bello 
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was first among the specters and 
needed to be the most terrifying.   
 
Early in meetings, to explore 
Scroogeõs ònight terrorsó, I shared 
with the team my greatest fear as 
a child.  My fear was believing 
fully that creatures lived below my 
bed.  Each night I would be terri-
fied of the creatures. My fear was 
so great that I couldnõt look under 
my bed; instead I would get a 
running start and leap onto my 
bed.  Once I was seated on the 
edge of the bed, I was òsafe.ó  My 
brothers knew I had this fear, and 
one day they plotted to scare the 
daylights out of me.  That eve-
ning, I completed my leaping 
routine and I sat on the edge of 
the bed ready to climb under the 
warm comforter and fall fast 
asleep.  Just as I was about to 
crawl under the covers, a grue-
some hand flashed from under 
my bed and grabbed my ankles.  
You can imagine the rest of the 
story.  So, when the team sug-
gested that Marley should emerge 
from Scroogeõs bed, I knew that it 
was the perfect entrance.  I knew 
the entrance would tap into child-
hood fears that would resonate 
with the audience, young and old 
alike.   
 
Each entrance and òtime traveló 
was met with equal enthusiasm by 
the production team.  We em-
ployed projection of video, im-
agery, and light.  We added fog 
and haze both as atmosphere and 
projection surface.  We used 
sound in wonderfully creative 
ways, allowing it to become an 
underscore of the story.  We used 
the setting as an integral part of 
the special effects, allowing for 
mysterious entrances and exits   
that led the spectator to believe 
the spirits had vanished. Cos-
tumes were created to capitalize 
on the character, and to augment 
the lighting or other special ef-
fects that we employed.  In short, 
the production team pulled out all 
of the stops to create the magic of 
A Christmas Carol. 
 
The magic would not have been 
possible without the generous 
donations of the inaugural òcrewó 
of the Golden Stagehands Fund.  
The GSF provided the opportu-

nity for students, staff and faculty 
to dream, create, and build the epic  
spectacle.  Without these funds we 
would not have been able to dream 
as large or to learn as much.  Our 
students participated with new 
technological learning skills that 
they will carry them beyond NAU 
Theatre.  Equally exciting to the 
use of new technology was to see 
students and faculty problem solv-
ing and exploring the use of old 
technology, and elegantly meeting 
the production challenge.  Prior to 
the GSF, old technology was 
equally cost prohibitive for our 
program, and had it not been for 
the GSF we could not have found 
new uses for old technology. 
 
All of our students benefitted from 
the GSF experience.  As Lauren 
Klein (fall 2009, Performance 
Graduate) states, òA Christmas Carol 
was an incredibly unique experi-
ence for me. I had never worked 
on such a spectacle as this was, 
with all the phenomenal special 
effects. Not only did it enhance the 
show visually, but I think it made 
the actors want to match the awe 
of it all. Without the Golden Stage-
hands, none of it would have been 
possible, and I think it was as true 
of an educational experience any-
one had, both actors and techni-
cians alike." 
 
Robin Abrams Felton (1984, Arts 
Management) dreamed up the 
Golden Stagehands last year over a 
fine dinner in downtown Flagstaff.  
Myself and Marjie Kamine (CAL, 
Development Director) listened as 
Robin told us tales of her early 
experiences with NAU Theatre and 
her fond remembrances of Dr. 
Clifford White.  It was on the very 
sad occasion, Dr. Whiteõs Memo-
rial, that Robin told us how much 
NAU Theatre meant to her and 
how she wanted to give back so 
that the future students might find 
opportunity and achievement.  
Robin created a matching chal-
lenge, dollar for dollar, up to 
$5,000.00.  The gift and the idea 
was astounding, and we worked 
hard to reach our goal. 
 
In the eleventh hour we were a 
thousand dollars away from our 
challenge goal.  This did not deter 
us.  In the remaining weeks before 

A Christmas Carol opened, and 
our challenge would end, we 
worked even harder.  Then, 
just days before the show 
opened, we met our goal al-
lowing for the matching funds 
to be allocated by our inspira-
tional initial donors Robin and 
Jim Felton. On November 
20th, Robin Felton was in the 
audience helping NAU Thea-
tre celebrate. 
 
The opening night perform-
ance and reception for the 
Golden Stagehands was an 
exciting evening with Robin in 
attendance because she could 
see firsthand how much the 
idea had blossomed.  Robin  
presented the department with 
a gift of gold spray painted 
work gloves.  The gloves sym-
bolic of the hard work we do every 
day in the creation of theatre, are 
housed in our scene shop where all 
who see them are reminded of the 
power that generosity and hard 
work generates.   
 
The evening was magical from the 
delightful culinary treats to the 
performance, but the department 
was pleasantly surprised by Robinõs 
announcement that she and her 
husband Jim planned to continue 
the challenge grant for another 
year! The extension of the second 
year is a gift beyond our expecta-
tions, but it is also a chance to 
nurture the Golden Stagehands 
project and to give it strength to 
endure. 
 
The Golden Stagehands òcrewó is 
growing.  It includes alumni, 
friends, students, staff, and faculty 
all giving to build a strong depart-
ment.  There are many wonderful 
side benefits of the GSH including 
the growing alumni connection, 
studentõs enhanced learning and 
opportunity, and the overall im-
proved aesthetics of our produc-
tions.  
 
It was a magical night in Novem-
ber 2009 when the first year of a 
new project came to a close under 
the fog and haze of Dickensõs clas-
sic òGhost Story of Christmas.ó  
How ironic, yet fitting, that gener-
osity was the word of the hour 
when Ebenezer Scrooge was the 
man of the hour. 
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Where has 
life led you 
and how 
has your 
degree 
helped 
you? 
 
I am blessed 
to be living 
my life.  I 
have a great 
husband and 
three fantas-
tic sons.   
I have the 
full time job 
of raising 
the boys and 

providing 
òadventuresó 
for all of us. 

Jim and I spend a lot of our 
time giving back to our com-
munity.  He and I are both 
committed to education and 
supporting our alumni asso-
ciations. 
 
How has life changed 
since the early days after 
graduation?  
 
I no longer live out of my car 
and I own a home.  Seriously, 
as wonderful as it is to live in 
the same place for 20 years, I 
miss taking a show on the 
road and making new friends 
with every production.  I still 
cannot sit in a theatre with-
out seeing lights hanging too 
low from the ceiling or set 
pieces not being flown com-
pletely out of my sight line. 
 
Have you remained in 
contact with your NAU 
friends? 
Donõt you just love Face-
book?  There are college 
friends all over Los Angeles.  
But I do keep in touch with 
my dear friends from fresh-
man year.  NAU was a great 
place for me! 
 
I do love Facebook.  NAU 
Theatre now has a page 
and I hope you become a 
fan.  Facebook has be-
come a new marketing 
tool.   Our alumni have 
also started a page called, 
òEverything I ever 
Learned in College, I 
learned in 187.ó Sadly, 
NAU renumbered rooms 
and room 187 is now room 
151.  Dr. Mac Groves and I 
have a plan to honor the 
history, but you will have 
to wait to find out our 

plans.  What are your 
memories of room 187? 
   
Memories of 187 ... you 
know the phrase "what hap-
pens in Vegas, stays in Ve-
gas?"  Very often a perform-
ance in 187 was still in its 
production phase.  What 
made that room so exciting 
was its ability to change 
writerõs words into a piece of 
live theatre that was never 
videotaped.  Actors would 
experiment with dialects, 
with tempo, with even cos-
tume pieces to explore their 
characters.  The performance 
usually took place over one 
weekend.  If you were lucky 
enough to find a seat, you 
would be part of something 
very special.  Great things 
happened in that room.  
Sorry, Ms. McGeever, what-
ever you decide to call it, it 
will always be 187 to me. 
 
What prompted you to 
reconnect with NAU 
Theatre?  
 
I never really left NAU thea-
tre.  The Black Box and the 
Mainstage were never far 
from my thoughts, especially 
when I found myself in a 
new town at a new theatre.  I 
worked with a group in San 
Diego called Sledgehammer.  
They produced amazing and 
very crea-
tive pro-
ductions.  
At one 
point 
when I 
was stage 
managing 
a very 
emotional 
produc-
tion, the 
director 
had run 
over re-
hearsal 
time.  I 
used my 
best Dr. 
White 
voice and 
told him 
that òIt was 
time to go.ó  I 
knew that Cliff 
would have been proud. 
 
If you could give advice to 
incoming freshmen or 
graduating seniors what 
would it be?  
  

Donõt limit yourself.  There is 
òtheateró in everything we 
do.  Think outside the òBlack 
Boxó and challenge yourself 
to do something new with 
each opportunity. 
 
What did you love most 
about NAU Theatre?  
  
I loved the wonderful and 
talented people I met those 
four years. 
 
Thank you Robin for shar-
ing a little bit of history 
and the present with NAU 
Theatre friends, alumni 
and supporters.  Staying 
connected with our alumni 
is an important part of our 
history.  Each newsletter 
we feature a graduate, 
checking in to see what 
they are up to now and 
exploring the impact of 
NAU Theatre on their 
lives.   
 
Robin, it has been great 
getting to know you over 
this year since we met on 
the cold December eve-
ning in downtown Flag-
staff.  Please remember 
that NAU Theatre is a 
home away from home for 
you and all of our alumni. 
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NAU Theatre is proud 

to have some very accom-
plished artists on its fac-
ulty. One of these is Kate 
Ellis, MFA, Associate 
Professor in Costume 
Design.  

 

Kate has been with  NAU 
Theatre since the fall of 
2005, and brings an ex-
tensive list of credits to 
the Department, all of 
which enhance the educa-
tional quality for our ma-
jors. Also beneficial to 
them, as well as to the 
university, is that Kate 
recently earned tenure 
and promotion. òItõs an 
acknowledgment of mas-
tery in my craft,ó Kate said 

during a recent interview. 
òBestowing tenure means that 
NAU recognizes my value to 

the university, as 
well as my skill as an 
instructor. It allows 
me to fully commit 
to our students, the 
College of Arts & 
Letters, and the 
university as a 
whole. It also pro-
vides the required 
continuity to the 
Theatre Depart-
ment. Thatõs really 
important.ó 

 

Kate comes by her 
artistic nature hon-
estly -- her father 
was an Air Force 
helicopter pilot 
turned successful 
watercolorist, and 
her mother was a 
published writer of 
romance novels. 
Serendipitously, they 
met in a theatre.  

 

When Kate was 
young, her family 

moved to Phoenix. She gradu-
ated from Chaparral High 

School, where she developed a 
passion for theatre which cul-
minated in directing The Night 
of January Sixteenth by Ayn 
Rand during her senior year. 

Believing she wanted to be a 
director, Kate was accepted at 
Northwestern University as a 
film student. However, during 
a theatre job the summer be-
fore she began, Kate volun-
teered to work in the costume 
shop. òThey knew I couldnõt 
sew, so I spent the summer 
doing craft work -- and learn-
ing to sew,ó Kate said. òBut 
the stage manager was also a 
student at Northwestern, and 
she put me in contact with a 
student costume designer at 
the university. By the begin-
ning of my sophomore year, I 
had changed my major from 
Film to Theatre.ó 

 

While directing remained a 
passion, Kate received far 
more opportunities in costume 
design, which continued even 
after graduation. Within 
months of receiving her di-
ploma, Kate was the associate 
costumer and makeup man-
ager at the College of DuPage 
in the western suburbs of Chi-
cago. òI learned an enormous 
amount at DuPage,ó Kate said. 
òItõs why I suggest students 
refrain from going to graduate 
school immediately after col-
lege. Itõs good to get some 
experience, first.ó 

 

Graduate school did, however, 
come to call and after five 
years at DuPage, Kate enrolled 
at the University of Texas, 
Austin, in Theatre Design. òI 
was still drawn to directing, 
and had also developed an 
interest in scenic design,ó Kate 
said. òBut costume design was 
my strength. If Iõd had the 
funding, I would have stayed 
and done a second M.F.A. in 
scenic design.ó She shrugged, 
then added, òSomeday Iõd like 
to go back and get my M.F.A. 

in directing, too.ó Clearly, this 
is a woman with many creative 
impulses. 

 

Upon receiving an MFA from 
University Texas, Austin, Kate 
moved to New York City. It 
proved to be short lived. 

òI moved on Labor Day,ó 
Kate said, òand was out by 
Christmas. I quickly knew 
New York was not for me.ó 
Hired by UT, Pan American, 
as their Costume Designer and 
Shop Manager, she stayed for 
five years. Then, when the 
Costume Design position 
opened at NAU, Kate jumped 
at it. òI grew up wanting to live 
in Flagstaff,ó Kate said. When 
asked why, she chuckled and 
said, òBecause I grew up in 
Phoenix. Need I say more?ó 

 

Kate quickly established her-
self at NAU. Besides her full 
teaching and designing load, 
Kate has directed The Fantas-
ticks and Rosencrantz & Guilden-
stern are Dead for NAU.  Dur-
ing the summer months, Kate 
works at various Shakespear-
ean, Contemporary, and Re-
gional theatres, most recently 
designing costumes for The 
King and I at the Baton Rouge 
Little Theatre in Louisiana.  
This summer, Kate plans on 
taking a little time off and 
traveling around the west coast 
with her feline companion, 
Max. òI need a break,ó Kate 
said, smiling. òAnd Max needs 
to get out of the house.ó  

 

For most of us, a òbreakó 
would constitute a week in a 
lounge chair on the beach. But 
for anyone who knows Kate 
Ellis, staying òon the goó 
makes a lot more sense. 
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Welcome to Patrick Bat-

tles, one of our two newly 
tenured professors in the 
Department of Theatre.  
With a background in fine 
art, rather than theatre, 
Patrick brings a wonder-
fully fresh eye to Scenic 
and Properties design.  
After receiving his B.F.A. 
in Fine Art from Truman 
State University in Kirks-
ville, Missouri, Patrick 
moved first to Laramie, 
Wyoming, then Albuquer-
que, New Mexico, refining 

his talents in painting and 
sculpture along the way.  
Through a close friend from 
Truman State, Patrick was 
given the opportunity to go 
to graduate school at Wayne 
State University in Detroit, 

where he 
earned his 
MFA in Sce-
nic Design. 
 
Enjoying this 
new world of 
theatre, Pat-
rick took a 
teaching job 
at Georgia 
Southern Uni-
versity, where 
he stayed for 

two years be-
fore moving 
here to our 
department at 

NAU in August of 2003.  His 
art background allows him to 
see theatre in a way a 
òclassically trainedó scenic 
designer might not.  òIõm not 
afraid of mediums,ó Patrick 
said during our interview.  
òIõm willing to experiment.  I 
can make choices that might 
be considered really different, 
as long as they fit the world 
of the play.ó 
 

Two years ago,  during his 
work on The Miser, Patrick 
developed an interest in mask 
building.  òI really enjoyed 
the commedia motif and I 
loved building the leather 
masks for it,ó he said.  Pat 
and fellow designer Kate 
Ellis, offered a Mask Building 
workshop at the same time as 
the build for The Miser.  The 
two artists set out to build 
the masks in the traditional 
form using  modern replicas 
of ancient tools, and teaching 
our students to craft at the 
same time.  The results of the 
class can be viewed on the 
NAU Theatre website 
(www.nau.edu/theatre).   
 
Patrickõs creative research in 
mask making has led him to 
working with master mask 
maker, Jeff Semmerling at 
the Mask Artists Studio in 
Chicago.  The workshop has 
led Patrick into other forms 
of working with the ancient 
materials in creating light 
weight, living character 
masks.  In the not-so-distant 
future, he hopes to offer 
another mask class at NAU, 
and to utilize his newfound 
knowledge on future produc-
tions. 
 
For Patrick, designing and 
developing props is a creative 
outlet, but one that requires 
research, and sensitivity to 
the acting process.  òBuilding 
the truck for The Grapes of 
Wrath, the divining rod for 
The Diviners, and the ventrilo-
quist dummy for Belles were 
all memorable experiences,ó 
he said.  òBut props must be 
functional, or they can make 
it tremendously difficult for 
the actors.  The actor is busy 
being someone else; they 
donõt have time to focus on 

how to get the prop to 
work.ó 
 
As a scenic designer, Patrick 
also blends a creative eye 
with a firm grasp on the limi-
tations it can impose upon 
directors.  òDesigners have 
to think like a director or 
they will tremendously re-
strict the directing process.  I 
want to provide the most 
opportunity for blocking and 
creative directing, while also 
providing structure and re-
strictions in a meaningful, 
simple way.  In all of this, I 
have to remain true to the 
world of the play.ó 
 
For Patrick, wearing many 
hats is just part of his job.  òI 
have to think like an actor 
when making a prop, and like 
a director when creating 
scenery,ó he said.  Given his 
lack of theatrical background, 
one might think this would 
be difficult, yet Patrick has 
dedicated his career to thea-
tre, spending his summers 
working in such places as 
Steppenwolf, Colorado 
Shakespeare Festival, and 
òUtah Shakes.ó 
 
At NAU, Patrick always 
looks forward to the chal-
lenges provided by each sea-
son.  òEvery play provides a 
unique challenge,ó he said.  
òI donõt get bored because 
itõs not the same thing, over 
and over.ó  When asked if he 
had a preference for a future 
production, he said, òGreek 
plays would be interesting, 
because of the masks.ó 
 
One thing is sure, Patrick will 
not be hiding behind them, 
but shaping the way for our 
faculty and students to create 
a memorable experience for 
our audiences. 
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E - MA I L  A DD RE SSE S NE E D E D  

NAU  Theatre has been pro-

ducing The Call Board as an E-
Newsletter since February 2008. 
This is the fourth publication, 
and we hope to increase our sub-
scriptions.  Please check out the 
web site: www.cal.nau.edu/theatre 

for archived newsletters.  

If you enjoy what you see, please 
complete the attached coupon 
and either mail it to NAU Thea-
tre or email it to: Theatre@NAU.edu  

We are in the process of updat-
ing our records and maintaining 
an address book of the alumni, 
donors, and friends who wish to 
subscribe to The Call Board E-
Newsletter. 

We invite you to stay con-
nected, hear all the news, and 
share your news in the 
òAlumniñWhat Are They 
Up To?ó section. 

 

The Call Board is a biannual E-
Newsletter produced by the current 
faculty, staff, and students of NAU 
Theatre. 

THE CALL BOARD E NEWSLETTER  

SUBSCRIPTION COUPON 

Name: ________________________________________________________________________________________________________ 

Address: ______________________________________________________________________________________________________ 

City:______________________________________________  State:__________________________________ Zip:_________________ 

Email address: _________________________________________________________________________________________________ 

Home Phone: (     ) _____ - ________ Cell Phone: (     ) _____ - ________ Other Phone: (     ) _____ - ________ 

I am a/an (Check all that apply) 

    _____alumni class of _________, Major _________ 

     _____ donor 

                    _____ Season Subscription Holder 

     _____ Friend 

 

Mail to:   NAU Theatre    Email all the above information to Theatre@NAU.edu 

 PO Box 6040 

 Flagstaff, AZ  86011-6040 

NAU Theatre received Student Activity 
Counsel funding for our production of 
Macbeth (which opened March 3, 2010).  
We were very excited to receive the fund-
ing because it means NAU Students can  
see the show for only $2.00 (which pays 
the Central Ticket Office fees).  The stu-
dents, faculty, and staff feel that the price 
of admission will help students to afford 
Theatre in these tough times as well as 
help encourage their attendance. 

 

The Scottish play, is a drama filled with 
greed, murder, battles and supernatural 
portents.  It explores the passion two 
people have for each other and the hor-
rific consequences of love linked with a 
thirst for power.   

NAU is staging the drama in a con-
temporary twist that creates an apoca-
lyptic setting of revenge, ambition, 
and downfall related to an environ-
mental catastrophe. The STAC Fund-
ing has helped us to create an amazing 
world filled with the supernatural 
Shakespeare describes. 

  

The production, directed by Dr. Mac 
Groves,  features a talented cast and 
crew of current NAU students and 
alumni.  Students performing in the 
show include Jessica Hennessey as 
Lady Macbeth, Geoff Ramler as 
Macduff and Tony Moschetti as Dun-
can,and alumnus Dylan Uremovich as 
Macbeth. 

MACBETH RECEIVES STAC FUNDING  

Nadine Lombardi, Allison Ritter, and Angela Krieseñ
The Three Witches in Macbeth 


